
 
 

Exhibitions Program January-June 2011 
Desert Country 
Until 26 January 2011 
 
Robert Dowling: Tasmanian son of Empire 
Until 13 February 2011 
 
The Miseries and Disasters of War: the prints of Ca llot & Goya 
Until 28 February 2011 
 
AES+F: The Feast of Trimalchio 
Until 6 March 2011 
 
Grand Design: Architecture’s Influence on European Decorative Arts 
24 December 2010 – 12 June 2011 
 
Tracey Moffatt: narratives 
26 February – 20 March 2011 
 
PATRICIA PICCININI: Once upon a time… 
16 April – 13 June 2011  
 
 
AGSA Travelling Exhibitions 
 
Hans Heysen 
Until 30 January 2011 
Newcastle Region Art Gallery, Newcastle, NSW 
 
Reflections of the Lotus: Thai Ceramics  
Until 30 January 2011 
Geelong Gallery, Geelong, VIC 
 

12 February – 3 April 2011 
Shepparton Art Gallery, Shepparton, VIC 
 

26 August – 3 October 2011 
Maitland Regional Art Gallery, Maitland, NSW 
 
Desert Country 
13 May – 31 July 
Lawrence Wilson Art Gallery, Crawley, WA 
 

17 August – 2 October 
Mornington Peninsula Regional Art Gallery, Mornington, VIC 
 

18 November 2011 – 30 January 2012 
Perc Tucker Regional Gallery, Townsville, QLD 
 



18 February 2012 – 6 May 2012 
Newcastle Region Art Gallery, Newcastle, NSW 

 
 
Tommy MITCHELL Australia, 1943 Ngaanyatjarra people, Western Australia Walu Tjukurrpa  2010, Warakurna, Western Australia synthetic 
polymer paint on canvas 152.4 x 213.4 cm d'Auvergne Boxall Bequest Fund 2010 Art Gallery of South Australia, Adelaide © Tommy Mitchell, 
Courtesy Warakurna Artists. 

 
DESERT COUNTRY 
29 October 2010 – 26 January 2011. Touring nationally in 2011 and 2012.  
 
Drawn entirely from the extensive holdings of Aboriginal art from the Art Gallery of South 
Australia’s pioneering collection, Desert Country is the first exhibition to chart the forty year 
evolution of the internationally acclaimed Australian desert painting movement, and to 
demonstrate the unstoppable reaches of this remarkable art movement.   
 
Beginning with the exquisite watercolours of Albert Namatjira and his contemporaries, 
followed with rare examples of the first experimental paintings by its ground-breaking masters 
in 1971, Desert Country highlights the cultural fluidity between the principal Aboriginal art 
producing regions of the desert in the Northern Territory, South Australia and Western 
Australia. It culminates with powerful paintings from Anangu Pitjantjatjara Yankunytjatjara 
Lands of far northwest South Australia by some of Australia’s most outstanding contemporary 
artists such as Maringka Baker, Nura Rupert, Kunmanara Jimmy Baker and Tjungkara Ken.  
 
The exhibition is proudly sponsored by Santos, the Gallery’s Aboriginal & Torres Strait 
Islander collection sponsor. The Gallery plans to tour the exhibition nationally in 2011.  
 
Curator: Nici Cumpston, Assistant Curator of Australian Paintings, Sculpture & Indigenous Art  
  
Downloadable images and captions at 
http://www.artgallery.sa.gov.au/agsa/home/Media_Centre/2010/Desert_Country/index.html 
 
 
 



 
 
Robert Dowling , Breakfasting out 1859, Museum of London, Britain. 

 
 
ROBERT DOWLING: TASMANIAN SON OF EMPIRE 
19 November 2010 – 13 February 2011 
 
Robert Dowling holds a special place in the history of Australian art. He was the first artist to 
be trained in Australia and was renowned for his paintings of pastoralists and their properties, 
Indigenous people and biblical themes. Traveling from the National Gallery of Australia, this is 
the first major exhibition of his oeuvre, including his much-lauded oriental subjects. 
 
This exhibition is a National Gallery of Australia touring exhibition. 
 
This exhibition is supported by the National Collecting Institutions Touring and Outreach 
Program, an Australian Government program aiming to improve access to the national 
collections for all Australians and Visions of Australia, an Australian Government Program 
supporting touring exhibitions by providing funding assistance for the development and touring 
of cultural material across Australia. The Exhibition Partners for Robert Dowling: Tasmanian 
son of Empire are Manteena and the National Gallery of Australia Council Exhibitions Fund. 
The exhibition is also supported by Media Partner ABC Local Radio. 
 
Curator: John Jones 
Coordinating Curator: Rebecca Capes-Baldwin, Associate Curator of Australian Paintings & 
Sculpture, Art Gallery of South Australia   
 
Downloadable images and captions at: 
http://nga.gov.au/AboutUs/MediaCentre/Dowling/index.cfm 
 
 
 
 
 
 
 



 
 
Francisco GOYA Spain, 1746 – 1828 An heroic feat!  With dead men! plate 39 from the series 'The Disasters of War' 1810-20, Madrid; published 
1863, Madrid etching, lavis, drypoint on paper 15.4 x 20.5 cm (plate) 24.1 x 33.9 cm (sheet) 13.7 x 18.6 cm (image) South Australian Government 
Grant 1965 Art Gallery of South Australia, Adelaide. 

 
 
THE MISERIES AND DISASTERS OF WAR: THE PRINTS OF CA LLOT & GOYA 
2 October 2010 – 28 February 2011 
 
This display focuses on the ground breaking representation of conflict in two series of prints: 
Jacques Callot’s The Miseries and misfortunes of war 1633 and Francisco Goya’s The 
Disasters of War 1810-1820. The terrible consequences of war were witnessed by both 
artists. Callot created his series in the context of the Thirty Years War (1618-1648), and his 
small, carefully drawn plates may have been made in response to the invasion of his native 
Lorraine by the French. Almost 200 years later, the Spanish artist Francisco Goya created his 
haunting The Disasters of War, a series of eighty prints which document the atrocities of the 
French invasion of Spain by Napoleon Bonaparte (1808 – 1813) and the affects of famine on 
the populace. Goya’s prints detail the dehumanising effects of war on both troops and civilians 
with startling brutality, and are amongst the masterpieces of Western art.    
 
Curator: Maria Zagala, Associate Curator Prints, Drawings & Photographs 
 
 
Images available on request 
 
 



 
 
AES+F, Allegoria #8 (The War of the Worlds), 2010, digital print on paper, 205.0 x 290.0 cm. © AES+F Courtesty Triumph Gallery, Moscow. 
 

 
AES+F: THE FEAST OF TRIMALCHIO 
4 December 2010 – 6 March 2011 
 
AES+F: The Feast of Trimalchio, a new-media work previously shown at the Venice Biennale 
2009, is a large-scale digital video installation which retells Petronius’s epic poem from the 
Satyricon for a twenty-first century audience. Using the imagery of high fashion, cinema, 
lifestyle magazines and luxury design, The Feast of Trimalchio is an unrestrained indulgence 
of wealth and pleasure. Set in a luxury hotel on an artificially constructed island paradise, the 
guests and staff change roles to live out their gastronomic and erotic fantasies. Despite the 
hotel's endless pleasures, anxiety, inequality, and disaster continually threaten to destroy this 
very contemporary vision of paradise.  
 
The AES+F Group comprises four Russian artists. Tatiana Arzamasova, Lev Evzovitch and 
Evgeny Svyatsky have collaborated as AES since 1987 and have worked with photographer 
Vladimir Fridkes since 1995 (AES+F Group). Arzamasova and Evzovitch are graduates of 
Moscow Architectural Institute, Svyatskiy is a graduate of Moscow University of Printing Arts, 
and Fridkes has been a fashion photographer for Russian editions of Vogue, Harper’s Bazaar, 
ELLE, Marie Claire, Cosmopolitan and others. In collaboration, their work has included photo-
projects, video, sculptures and installations. 
 
Curator: Nick Mitzevich, Director, Art Gallery of South Australia  
 
Downloadable images and captions at 
http://www.artgallery.sa.gov.au/agsa/home/Media_Centre/2010/AES_F/index.html  
 
 
 
 
 
 
 



 
 
Unknown, Britain, Standing salt, 1583-84, London, silver gilt, 27.5 x 10.2 x 10.4 cm. Art Gallery of South Australia, Adelaide. Gift of Gladys Penfold 
Hyland in memory of her husband Frank 1964.  

 
 
GRAND DESIGN: ARCHITECTURE’S INFLUENCE ON EUROPEAN DECORATIVE ARTS 
24 December 2010 – 12 June 2011 
 
A survey of the influence of architecture on European decorative arts from the Elizabethan 
period to the end of the 19th century. Architecture and the decorative arts for centuries have 
been closely aligned and this exhibition from the permanent collection of the Gallery examines 
how the language of architecture is expressed through form, ornamentation and painted 
imagery.   
 
Curator: Robert Reason, Curator European & Australian Decorative Arts 
 
Images available on request 
 
 
 



 
 
Tracey Moffatt, Untitled no. 8, from the series Something More 1989, Sydney, direct positive colour photograph, 101.5 x 127.5 cm (image), South 
Australian Government Grant 1990. Art Gallery of South Australia, Adelaide. Courtesy of the artist and Roslyn Oxley9 Gallery, Sydney.  

 
TRACEY MOFFATT: NARRATIVES  
26 February – 20 March 
 
Tracey Moffatt: narratives is the first major exhibition of this leading contemporary Australian 
artist to be held in Adelaide. The exhibition explores Moffatt’s interest in the history of cinema 
and the formal language of film and video in her construction of ‘photo-narratives’. The 
exhibition features seven of Moffatt’s photographic series: Something More (1989), Scarred 
for Life I (1994) and II (1999), Up in the Sky (1997), Laudanum (1999), Invocations (2000), 
and The Adventure Series (2004).  
 
In these series Moffatt uses photographic stills to build non-linear and open-ended stories. 
These  allow her to develop dream-like sequences, in which the real and the imaginary can 
unfold alongside each other. In this way, Moffatt invests the social reality of issues like race 
relations and domestic violence with uncertainty and subconscious dimensions.  
 
The exhibition also includes Moffatt's ground breaking films Nice Coloured Girls (1987), Night 
Cries (1990), Heaven (1997) and BeDevil (1993), and the critically acclaimed video montages 
produced with Gary Hillberg, Artist (2000), Revolution (2008) and Other (2009).  
 
Presented by the Art Gallery of South Australia and Monash Gallery of Art in association with 
the BigPond Adelaide Film Festival. 
 
Curator: Stephen Zagala, Curator, Monash Gallery of Art  
Co-Curator: Maria Zagala, Associate Curator Prints, Drawings & Photographs, Art Gallery of 
South Australia 
  
Downloadable images and captions at:  
http://www.artgallery.sa.gov.au/agsa/home/Media_Centre/2011/Tracey_Moffat/Index.html  



 
Two girls with Patricia Piccinini’s Bottom Feeder. Image courtesy of Patricia Piccinini.   

 
 
 
PATRICIA PICCININI: ONCE UPON A TIME… 
16 April – 26 June  
 
PATRICIA PICCININI Once upon a time… is a spectacular new exhibition showcasing the 
life’s work of the renowned artist, Patricia Piccinini. The exhibition will show only in Adelaide. 
 
Patricia Piccinini is known nationally and internationally for her strange, sensational and 
sometimes controversial works, including hyper-real sculptures, which explore themes of 
genetic-engineering, bio-science and technology, resulting in fantastical combinations of 
humans, animals and machines.  
 
Once upon a time… is the largest and most comprehensive exhibition of this influential 
Australian artist ever staged, the exhibition will include around 60 sculptures, installations, 
video works and photographs, including never-before-seen works of art made especially for 
the exhibition.  
 
This groundbreaking exhibition is being supported by the Government of South Australia as 
part of an initiative to develop major exhibitions of international standing in the state.  
  
 
Curator: Jane Messenger, Curator of European Art, Art Gallery of South Australia   
 
Images available on request 
 
 
 



 
 
Hans Heysen, Australia, 1877 – 1968, Guardian of the Brachina Gorge, 1937, watercolour on paper, 48.2 x 62.4 cm.  
Felton Bequest 1937. National Gallery of Victoria, Melbourne.  
 
 
HANS HEYSEN 
 
National Exhibition Tour  
19 November 2010 - 30 January 2011 | Newcastle Region Art Gallery, Newcastle NSW 
 
 

The Art Gallery of South Australia’s most popular exhibition of 2008/09, Hans Heysen 
continues on its national tour in 2010. It is the first major retrospective of Heysen’s work in 
three decades and features around a hundred works created over the artist's seventy year 
career. Many of Heysen's greatest oil and watercolour paintings are included, alongside 
rarely-seen preliminary sketches and studies. 
 
In addition to his iconic ‘gum tree' paintings, the exhibition takes a fresh look at Heysen's 
lesser-known themes. Hans Heysen traces the artist's development from early student days 
painting in Europe from 1899-1903, including images of Paris and Venice, to the revelation of 
barren landscapes and ancient mountain forms in the Flinders Ranges from 1926. 
Masterpieces have been borrowed from every major collection in the country for this 
magnificent exhibition.  
 
Curator: Rebecca Capes-Baldwin, Associate Curator, Australian Paintings & Sculpture, Art 
Gallery of South Australia 
 
Downloadable images and captions at 
http://www.artgallery.sa.gov.au/MediaCentreHansHeysen/MediaCentreIndexHansHeysen.htm



 
 
Thailand, Sukothai Period 1238-1419, Sawankhalok Period 1350-1767, Temple gaurdian, yaksha 13th-16th centuries, Sawankhalok, stoneware, 
white glazes, 113.0 cm (height); South Australian Government Grant 1974, Art Gallery of South Australia, Adelaide 

 
 
REFLECTIONS OF THE LOTUS: THE ART OF THAILAND, BURM A AND LAOS 
 
National Exhibition Tour 
30 October 2010 – 30 January 2011 | Geelong Gallery, Geelong, VIC 
12 February – 3 April | Shepparton Art Gallery, Shepparton, VIC 
26 August – 3 October | Maitland Regional Art Gallery, Maitland, NSW 
 
Reflections of the Lotus gathers together thirty of the finest and most astonishing pieces from 
the comprehensive collection of Thai ceramics at the Art Gallery of South Australia, displaying 
the brilliant artistry and technical virtuosity of Thai potters working in the 13th to 16th centuries.  
 
Reflections of the Lotus reveals a surprising range of objects, from miniature lidded-boxes and 
elegant pieces with luscious celadon glazes, to ornate architectural finials featuring legendary 
monsters, and sculptures created to decorate the Buddhist temples. Amongst them is an 
almost life size temple guardian, the largest intact example of such a figure to survive until 
today. 
 
Reflections of the Lotus is supported by the Australia-Thailand Institute. 
 
Curator: James Bennett, Curator of Asian Art 
 
Downloadable images and captions at 
http://www.artgallery.sa.gov.au/agsa/home/Media_Centre/2010/Reflections_of_the_Lotus_Touring/index.html 
 
 



 
 
 
 
 
ART GALLERY OF SOUTH AUSTRALIA 
North Terrace, Adelaide SA 5000 
Open daily 10am to 5pm.  
T: 61 8 8207 7000  
www.artgallery.sa.gov.au  
 
 
 
MEDIA CONTACTS       
www.artgallery.sa.gov.au/media  
 
Miranda Starke Young 
Manager, Marketing & Communication 
+61 8 8207 7032  or  0409 919 510 
StarkeYoung.Miranda@artgallery.sa.gov.au  
 
Heidi Chamberlain 
Marketing and Development Officer 
+61 8 8207 7554 
Chamberlain.Heidi@artgallery.sa.gov.au  
 
 
 
 
Note > All information and dates correct as at Dece mber 2010.  


